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ÁWhat?

ÁWho?

ÁWhen?

ÁWhere?

ÁWhy?



Introduction









cat



There is a cat under the bed.



Music Learning Theory (MLT)





Based on:

ÅLearning Sequence

ÅAudiation (hearing music in the mind, with understanding)

ÅMethodology (pattern instruction)

ïUse of  rhythm syllables and movable-Do tonic solfège

ÅThese methods help music teachers establish sequential curricular objectives in 

accord with their own teaching styles and beliefs

ÅAptitude (studentsõ individual musical differences)



Å Inference Learning

ïGeneralization

ïCreativity/Improvisation

ïTheoretical Understanding

ÅDiscrimination Learning

ïAural/Oral

ïVerbal Association

ïPartial Synthesis

ïSymbolic Association

ïComposite Synthesis
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There is a cat under the bed.

Composite 

Synthesis



Letõs apply this to music. . .













Based on:

ÅLearning Sequence

ÅAudiation (hearing music in the mind, with understanding)

ÅMethodology (pattern instruction)

ïUse of  rhythm syllables and movable-Do tonic solfège

ÅThese methods help music teachers establish sequential curricular objectives in 

accord with their own teaching styles and beliefs



Stage 1 Momentary retention

Stage 2
Initiating and audiating tonal patterns and rhythm patterns AND

recognizing and identifying a tonal center and macrobeats

Stage 3 Establishing objective or subjective tonality and meter

Stage 4
Consciously retaining in audiation tonal patterns and rhythm

patterns that we have organized

Stage 5
Consciously recalling patterns organized and audiated in other pieces of 

music

Stage 6 Conscious prediction of patterns





What



ÅHear (audiate)

ÅImprovise

ïConversation/dialogue

ïMonologue

ÅRead (sight-singing)

ÅWrite

ïDictation (hear sound and write it down)

ïComposition (think sound and right it down)





Who



When



Where



Why



ÅDependence vs.independence

ÅEnablement vs.empowerment



ÁHow?



Based on:

ÅLearning Sequence

ÅAudiation (hearing music in the mind, with understanding)

ÅMethodology (pattern instruction)

ïUse of  rhythm syllables and movable-Do tonic solfège

ÅThese methods help music teachers establish sequential curricular objectives in 

accord with their own teaching styles and beliefs



Rhythm Solmization







ÅKodály

ÅMcHose-Tibbs

ÅGordon

ÅTakadimi



Å Based on sight (note values)



Å Based on sight (beat numbers)

Å But still an improvement on traditional òinstrumentaló counting



Å Based on sound (beat function)

Å But not all subdivisions carry an independent vocabulary



Å Based on sound(beat function)



ÅThird division/subdivision: du mu

ÅNotes that are two pulses/beats or longer: to

ÅAll rests: òshó

ÅPitched syllables: òTaó on D; òkió on E; òdió on F, òduó on F#



Tonal Solmization



ÅFixed-Do solfège 

ÅLetter names

ÅScale-degree numbers

ÅMovable-Do solfège 

ïDo-based minor

ïLa-based minor



Do    Re    Mi Fa    So    La     Ti Do



Re    Mi fi      So    La    Ti di      Re



D     E       Fis G     A     B       Cis    D



1       2       3      4       5      6       7       1



1       2        3      4      5       6        7       1



1   òraiseó    2     òraiseó    3        4     òraiseó   5    òraiseó    6    òraiseó    7         1



Do    Re    Mi Fa    So    La     Ti Do



Do    Re    Mi Fa    So    La     Ti Do



Do      di       Re       ri Mi Fa       fi         So      si La       li         Ti Do

Do      Ti te La      le        So       se       Fa      Mi me      Re       ra Do



Do      di       Ra       ri Mi Fa       fi         So      si La       li         Ti Do

Do      Ti te La      le        So       se       Fa      Mi me       Ra      re        Do



Do   Re    me   Fa    So    le     te Do



La   Ti Do   Ra   Mi Fa    So    La





What doesthis look like

in practice?



1. Establish an aural vocabulary(aural/oral )

2. Flashcards (symbolic association)

3. Group reading (synthesis)

4. Individual reading/move to score 

(synthesisand independence!)



ÅTeacher imitation
ïNeutral syllable (bum, bum, bum) Ą neutral syllable

ïSolfege syllable (w/ handsigns) Ą solfege syllable (w/ 
handsigns)

ïNeutral syllable (w/ handsigns) Ą solfege syllable (w/ 
handsigns)

ïNeutral syllable (w/out handsigns) Ą solfege syllable (w/ 
handsigns)

ÅBoard reading

ÅHand signs

ÅSolfège drills



ÅTeacher imitation

ÅBoard reading
ïFind Do

ïStepwise motion

» ascending

» descending

ïSteps plus skips

ïSteps and skips plus leaps

ÅHand signs

ÅSolfège drills





ÅTeacher imitation

ÅBoard reading

ÅHand signs
ïsign & sing simultaneously
ïsign & sing patterns
ïpoint & sing simultaneously
ïpoint & sing patterns
ïplay or sing on neutral syllable & sing back on solfege
ïalternate b/t sections or b/t students & teacher

ÅSolfège drills
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